INTRODUCTION
The Lord Shiva with Whom our saint was In constant companionship is a personal God, though this aspect is by no means the only aspect. God is One whom no mortal being can ever dare to define or describe. He is beyond all definitions and descriptions. But, this infinite God Who is above space and time is One Who can be expert-enced and felt by abhakta as much as his highly trained and developed mental, moral and spiritual life needs. But a complete, exhaustive, final interpretation of God is absolutely
impossible. The God of Pattanathu Pillai is the God of all ages, of all races, of all descriptions and definitions.
It is here that our saint recognises the need of symbolic^ worship. But his symbolic worship must not be misunderstood for idolatry. Idolatry, in its elaborate and complicated manner, was invented and introduced, interpreted and defended by the priests from the North. This is not a treatise against idolatry, otherwise I would not hesitate to give a large number of quotations from the recognized Shaiva devotees against idolatry. Our saint had nothing but contempt for idols and their priests, and pity for misguided idol-worshippers. His language against idohvorship was fierce and fiery.
The last point, but not the least, which we must observe in the poems of Pattanathu Pillai is that he repeatedly complains against his body and senses. This has led some people to think thai he was a morbid pessimist. Nothing could be farther from the truth.
Pattanathu Pillai came from a very wealthy South Indian merchant family. When he was a Grihasta he enjoyed all the comforts and luxuries of life. He enjoyed them to his heart's content. And when he became a sanyasi it must have been a very- difficult task for him to keep his body and mind under control. There is reason-to believe that he was very often tempted to accept and follow the smooth and simple path of the senses and to sip the sweets of sense life. But he was a spiritual autocrat. He fought these tempta-lions in his own high-handed manner, and he conquered them. In describing his fight against his senses which wanted to wander a^av from his control like uncurbed horses, the poet uses rather